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Trevor Avery: Facing and Describing the Unprecedented at Windermere Reception Camp 

Abstract 
The situation facing the team of carers and support staff at Windermere Reception Camp was unprecedented. While 
they awaited the arrival of 300 Jewish youngsters directly from the concentration camps, preparations were made that 
included liaising with the local community. Marie Paneth contributes significantly to the understanding of this dialogue, 
along with tentative and closer relationships that developed during that mid to late 1945 period in the Lake District, 
between the survivors, the carer team members, and what was a less than typical Lakeland community.  The talk will 
look at Marie Paneth’s crucial observations on both the survivors and the local community that they lived with on 
Calgarth Estate, observations that are mostly, and strikingly, absent in academic studies and media portrayals of this 
story.  Aspects of Marie Paneth’s role in the preparations and delivery of care to the Jewish children are also considered. 
She will be placed in the broader context of first-hand recollections of some of the survivors themselves and the local 
community that welcomed them. 

Biography 
Trevor Avery is Director of Lake District Holocaust Project, which is based in Windermere in the heart of the Lake District 
of England. He has been advisor on a number of national television and radio programmes including the 2020 Prix Europa 
award-winning BBC and Warner Bros drama The Windermere Children and makes an appearance in the accompanying 
BBC documentary The Windermere Children In Their Own Words. He has delivered presentations about the background 
to The Windermere Children on various platforms including the United Nations. He has also appeared in BBC Radio Four 
documentaries including Open Country: The Windermere Boys, in a special edition of BBC Radio Four's Sketches, and in 
the BAFTA award winning BBC One programme Who Do You Think You Are featuring Robert Rinder in 2018. Other 
programmes include ITV's The Story of the Swastika and the 2010 BBC One documentary The Orphans Who Survived the 
Concentration Camps. He received a BEM in the 2016 Queen's New Year's Honours List for Services to Heritage in the Lake 
District. 

 

Charmian Brinson: 'In loco parentis': The Work of the Refugee Youth Organisations, Young Austria and Free German 
Youth, in Wartime Britain 

Abstract 
This paper considers the work of the two refugee youth organisations Young Austria and Free German Youth that, as the 
war progressed, were run increasingly under the umbrella of the two large-scale adult organisations in Britain, the 
Austrian Centre and the Free German League of Culture. Although there were certain differences between Young 
Austria and Free German Youth, there were also many striking similarities in their aims and methods. Both groups were 
established to support lonely young refugees in Britain, most of whom were living without family for the first time in 
their lives. Founded initially to offer practical and moral support to isolated and homesick young people, and on a non-
party political basis, Young Austria and Free German Youth also sought to provide educational and training opportune-
ities to those whose education had been interrupted by emigration, as well as a range of sporting and cultural activities, 
the latter often with a pronounced national flavour (the chief differentiating feature between the organisations). The 
Austrians, in particular, were anxious to maintain a cultural demarcation line between the Germans and themselves in 
order to promote the image of Austria as ‘Germany’s first victim’ and as an independent nation in the future. 

In time, both youth organisations became increasingly politicised in line with developments in the Communist-influenced 
Austrian Centre and Free German League of Culture though some rank-and-file members reportedly remained unaware 
of this. Others, the more senior members, suffered under the strict political control imposed on young functionaries, 
resulting in resignations and, in one case at least, in suicide. This also marked a shift in emphasis within the youth 
organisations from one of pastoral care to political discipline, from the fostering of the individual to that of the collective. 
As the war drew to a close, young Austrians and Germans were urged to return home to participate in reconstruction – 



also the Communist Party line – and were offered a range of courses in preparation. But for those who agreed to return, 
their homecoming was often far from easy. 

Biography 
Charmian Brinson is Emeritus Professor in German at Imperial College London and a founder member of the Research 
Centre for German & Austrian Exile Studies, Institute for Modern Languages Research, University of London. She has 
published extensively on German and Austrian exiles in Britain between 1933 and 1950, on subjects ranging from the 
Austrian Centre and the Free German League of Culture to internment and postal history. Her particular research interests 
are political exile and women in exile. Her books include, with Richard Dove, A Matter of Intelligence: MI5 and the 
Surveillance of Anti-Nazi Refugees (Manchester University Press, 2014) and most recently, also with Richard Dove, 
Working for the War Effort: German-speaking Refugees in British Propaganda during the Second World War (Vallentine 
Mitchell, 2021). 

 

Rachel Dickson: ‘Their innocence will inevitably be lost’: An Introduction to Renate Meyer (1930-2014), Forgotten 
Children’s Author and Illustrator, and her Creative Life in Exile 

Abstract 
In the annals of children’s literature published by émigré women in Britain between the 1950s and 1970s, the names of 
writers and illustrators, such as Susan Einzig and Bettina Ehrlich, are familiar, while many of their less well-known peers 
(such as Dodo Bürgner, aka Dodo Adler) also contributed charming tales and images to the canon, often as a source of 
irregular income in exile. To this broader list, the name of Berlin-born Renate Meyer (1930-2014) should be added, and 
this short paper will introduce the life and work of a distinctive and experimental émigré artist, who arrived as a young 
child and who turned her own family experiences, growing up in a foreign country where assimilation was not always 
easy, into source material for a series of self-penned and self-illustrated children’s books, as well as for a unique 
autobiographical installation made in later life. Between 1968 and 1973, several of Meyer’s children’s books were 
published by The Bodley Head, distinguished English publishers, bought in 1957 by Ansbacher & Co., and which, under 
émigré Max Reinhardt, became one of the outstanding children's books lists in modern publishing. This paper will also 
look at Meyer’s interest in children as subjects in her paintings during the early 1950s prior to turning to writing and 
illustrating for a younger audience, following the birth of her own family (and adoption of a previously fostered son, 
Frank, of Caribbean heritage). Some of these artworks were shown at the Ben Uri Gallery (where she remains a 
tantalising presence in the permanent collection via two sketches of a boy and girl, possibly in Sardinian costume), with 
titles such as Cowley Day Nursery, Brixton, and described by The Times as ‘remarkable for their observant studies of 
children’. The paper concludes with observations about her later autobiographical frieze, begun in 1982 and still 
available to be viewed today at the Keeping Gallery, in south-east London, which Meyer established after the death of 
her husband, English illustrator Charles Keeping, and in which she combined mixed media and stitching, inspired by 
iconic images from everyday packaging and familiar advertising campaigns, to convey a powerful narrative beginning 
with her arrival as a young child in a new homeland. 

Biography 
Rachel Dickson (MA, Courtauld), previously Head of Curatorial Services at Ben Uri Gallery and Museum, London (2011-
2020) is now Consultant Editor at the Ben Uri Research Unit (BURU), which focuses on the émigré contribution to visual 
culture in Britain since 1900. A committee member of the Research Centre for German & Austrian Exile Studies, Institute 
of Modern Languages Research, University of London, she has written and spoken regularly on creative émigrés in the UK 
and their contribution to the fine and applied arts. Her chapter on Elisabeth Tomalin as a pioneering textile designer was 
included in Exile and Gender II: Politics, Education and the Arts, the Research Centre's 2017 Yearbook (Vol. 18); she has 
forthcoming chapters on Ben Uri and the émigré contribution to music (Yearbook, Volume 22), and on the second and 
third generation artists, mother and daughter, Helga Michie and Ruth Rix, due for publication in 2022. 

 

Anthony Grenville: Childhood Trauma as Represented in Literary Works by Jewish Refugees from Nazism in Britain 

Abstract 
Literature focusing on the experiences of children who were forced to flee from Germany, Austria and Czechoslovakia to 
Britain to escape the Nazis provides ample evidence of childhood trauma. The trauma comes across particularly directly 
in literary works that are autobiographical or semi-autobiographical. This paper seeks to explore several forms and 
levels of trauma in works by some of the better-known authors who came to Britain as child refugees in the 1930s. 

Judith Kerr’s Anna functions as a counterfoil to those refugees who suffered severe trauma in their emigration to Britain. 
In Switzerland and France, the first countries to which the Kerr family fled, Anna is shielded from the harsher realities of 



exile by her parents. In Britain, she experiences the sense of not belonging and otherness common amongst the Jewish 
refugees, but little more. The most obvious evidence of trauma in Bombs on Aunt Dainty is Anna’s fear of a German 
invasion of Britain, when she dreams of Nazi paratroopers landing in Russell Square. 

In Charles Hannam’s semi-autobiographical trilogy, Karl Hartland is already traumatised before emigration by his 
experiences as a Jewish child in Nazi Germany. In Britain, Karl is fortunate to be admitted to a progressive boarding school, 
but suffers an underlying crisis of identity, as he is torn between his German-Jewish and British identities. In Vera Gissing’s 
memoir Pearls of Childhood, the trauma is that of separation from her parents, who stayed in Czechoslovakia and died in 
the Holocaust. Eva Figes’ Little Eden memorably recreates her life as a child refugee in Cirencester; the young Eva is beset 
with problems of identity and of alienation from British society, which are revived as traumatic memories when she visits 
Cirencester many years later. Lore Segal’s account in Other People’s Houses of her life as the child of refugee parents 
forced to work as domestic servants provides the clearest evidence of severe trauma. The traumatic impact of separation 
from her parents, when she first arrives alone in Britain, determines the entire narrative mode of this section of the book; 
it continues to resonate throughout. 

Biography 
Anthony Grenville lectured in German at the Universities of Reading, Bristol and Westminster, 1971-96. Since 1996, he 
has worked with the Association of Jewish Refugees, including twelve years as editor of its monthly journal, AJR Journal, 
2006-17. He is a founder member of the Research Centre for German & Austrian Exile Studies, Institute of Modern 
Languages Research, University of London, and has acted as its Chair since 2013. He served for several years on the 
executive committee of the Gesellschaft für Exilforschung, which has recently awarded him honorary membership 
(Ehrenmitgliedschaft). Among his many publications are Jewish Refugees from Germany and Austria in Britain, 1933-1970 
(2010) and Encounters with Albion: Britain and the British in Texts by Jewish Refugees from Nazism (2018). 

 

Deborah Jaffé: The Toys they Brought with Them 

Abstract 
For over 500 years the area around Nuremberg developed into a major centre for the design and manufacture of toys. 
Craftsmanship, based on a system of guilds, was of a high standard and utilised the supply of timber in the local forests. 
Gradually, new technologies and materials were introduced so that by the late 19th century and into the 20th the 
clockwork, metal, wooden and early plastic toys made in Nuremberg were exported across Europe and North America. 
There were collaborative projects between British and German toy manufacturers and in the early 1900s Gamages 
became major importers of German made toys.  By the mid-1930s Paul and Marjorie Abbatt imported nursery toys and 
furniture for the growing kindergarten movement, which they sold in their purpose-designed shop in Wimpole Street.   

By the 1930s many of these companies, like Bing and Lehman, in Nuremberg were highly profitable. But those with Jewish 
owners were requisitioned by the state often to then make toys with specific Nazi iconography. Some of these owners 
and their staff managed to escape to Britain bringing with them ideas of design and iconography; production methods 
and novel materials; marketing expertise and their experience of working in a long-established toy manufacturing area 
and exporting widely.  

This paper will look at: the complexities of the toy industry; how toys can be manipulated for political purpose; the 
requisitioning of a company and the impact émigré entrepreneurs have, bringing new ideas to design, manufacture and 
marketing. It will take as examples: firms like Mettoy, which the Uhllmann family, from Nuremberg, set up in Swansea to 
make Corgi Toys; the educational toys designed by Milan Morgenstern; the therapeutic methods developed by Berta and 
Karel Bobath for children with cerebral palsy; and Ernő Goldfinger’s design for the Abbatts’ toyshop.   

Biography 
Deborah Jaffé is the author of eight books including: [Queen] Victoria (Carlton, 2001); Ingenious Women (Sutton 2003); 
and The History of Toys (Sutton 2006); and co-editor, with Dr Stephen Wilson, of Memories of the Future: On Countervision 
(Peter Lang, 2017). Her interest in the relationship between industrial design and engineering became a focus when 
researching The History of Toys and continued in her editorship of Newcomen Links on the history of engineering. She has 
been a member of the V&A Trustees’ Committee at the Museum of Childhood; and served on the committee of the Centre 
for Cultural Memory at the IMLR, University of London. Currently, she is working on an archive relating to her family’s 
escape from Germany in 1939 and has spoken about aspects of it at the Wiener Library’s Shattered exhibition and the 
Warth Mills Internment Project. Deborah frequently speaks in the media on women and innovation, and on the history 
of toys.  

 



Elizabeth Lamle: A Child’s Perspective on Migration: Lucian Freud’s Unpublished Childhood Correspondence and 
Drawings 

Abstract  
Lucian Freud (1922-2011) is one of Britain’s best-known artists. Born in Berlin in 1922, Freud emigrated with his mother 
and two siblings in 1933 to join his father Ernst, the third son of the well-known Sigmund Freud, in London. While 
separated from his father, Freud wrote letters to and drew pictures for his father as part of the correspondence 
between his mother to his father. Focusing on Freud’s unpublished juvenilia recently catalogued by the National Portrait 
Gallery, London, this paper will concentrate on a child’s view of the departure from his home and arrival and settling in a 
new country as opposed to that of an adult. It offers a means of introducing family migration into Exile Studies, as the 
material allows a rare insight into generational perspectives on migration from within one family. So far, literature on 
child refugees from Nazism has concentrated on the Kindertransport, despite children also migrating with their families 
(e.g. Lathey,1998 and Nahl, 2019 on Kerr). The analysis of the correspondence by Lucian and his parents can therefore 
contribute to the increasing literature on family migration for other periods (Hollis-Touré, 2015; Schmalzbauer, 2014). 
Questions which this paper will address include: What are indicators of a child’s perspective on exile, how do these 
compare with other migrant members of the same family and with those of children who are not displaced as part of a 
family? Based on visual and textual analysis, this paper will argue that refugee children may have been more ‘innocent’ 
towards exile than adults and experienced the causes for their exile as fragmentary; however, it was far from being 
thought of as an adventure by children migrating at the age of about nine or ten (Lathey, 1998, based on Alfred Kerr’s 
recount of his children); fear of amnesia of the departing home was mixed with anxieties about adapting to a new social 
and cultural environment. The paper is one outcome of an AHRC-funded collaborative PhD project based on Freud’s 
juvenilia of drawings and written correspondence from 1928 to ca. 1951 between the National Portrait Gallery, London 
and the Universities of Warwick and Birmingham. 

Biography 
Elizabeth Lamle (BA, University of the Arts, London, EXL996@student.bham.ac.uk) is currently doing her PhD on Lucian 
Freud after having won the highly competitive AHRC funding for a collaborative PhD based on Freud’s juvenilia of drawings 
and written correspondence from 1928 to ca. 1951. She started working on this project in October 2021 with Dr Jutta 
Vinzent (University of Birmingham) as main PhD supervisor, and Professor Paul Smith (University of Warwick) and Rosie 
Broadley (National Portrait Gallery, London) as co-supervisors. Elizabeth was awarded a BA in Fine Art: Painting from the 
University of the Arts in London in 2016, after which she undertook an MA in Art History and Curating at the University of 
Birmingham. Her MA dissertation explored German émigré artists in Spain and their role in fighting in the Spanish Civil 
War. 

 

Rolf Laven: Pioneer of ‘Child Art’ Education Franz Cižek and his Ground-Breaking Influence in the UK 

Abstract 
Franz Čižek (1865-1946) is regarded as an outstanding visionary reformer of art education, according to Herbert Read, the 
‘Father of art education’. His Viennese Juvenile Art Class, which he founded in 1897 in close contact with the Secession, 
became the crystallization point and emanation centre of an internationally effective reform movement. The appreciation 
and cultivation of a child's creative power, which could unfold in a conducive environment full of enthusiasm and the joy 
of creation, overwhelmed the authoritarian concepts of order and standardization of traditional education. Čižek's artistic-
practical and art-pedagogical work with children and young people and especially his very successful exhibition tours in 
Great Britain and North America are considered ground-breaking and are handed down by reform movements worldwide 
(especially in Read's Child Art Movement) to the present day. The Oxford Dictionary of 20th-Century Art devotes a whole 
page to the Austrian Čižek:  

Painter and teacher, key figure in the history of children’s art education … founded an art school (Jugendkunstklasse) for 
children from the age of three upwards, and in 1904 it was incorporated into the Vienna School of Arts and Crafts 
(Kunstgewerbeschule), where he taught until 1934 … His ideas became well known through lectures (London, 1908 and 
Dresden, 1912) and exhibitions of the work of his pupils, … (these helped to popularize the linocut as a technique especially 
suited to children).   

His work also helped to bring child art to the attention of avant-garde artists, among whom it was en vogue in the years 
immediately before the First World War. Rolf Laven creates a picture of Čižek's work and his impact against the backdrop 
of contemporary pedagogical positions and draws on the largely unpublished material in the Čižek Archive in Vienna. The 
history of his impact is traced in interviews with contemporary witnesses and former students and documents the 
significance of his teaching and his school in Great Britain, among others for Kingsley Doubleday, Rosalind Eccott, Basil 



Rocke, Marion Richardson, Reginald Robert Tomlinson, but also Austrian emigrants such as Margarete Berger-
Hamerschlag, Marie Paneth (née Fürth), Hilda Ascher, etc.  

Biography 
Professor Rolf Laven, Artist (Sculpture, Installation, Painting), lectures and researches at Pädagogische Hochschule Wien, 
Academy of Fine Arts (‘Bildende’) and University of Applied Arts Vienna (‘Angewandte’) in Vienna. Born in Germany, he 
studied sculpture and art education at art academies in Maastricht/NL and Vienna, graduating in 1998 (Masterclasses 
Michelangelo Pistoletto and Bruno Gironcoli). He finished his studies also as a Master in Visual Arts Education in 1995 
(Thesis: ‘Viennese Kinetism and its Influence on Pedagogy’) and his PhD Dissertation in 2004 at Academy of Fine Arts, 
Vienna (Thesis: ‘Franz Čižek and the reputation of the Viennese Juvenile Art Class’). Laven is Chair of the Professional 
Association of Austrian Art and Work Educators (BÖKWE) as well as active on the board of Stahlpark Riedersbach and 
EASLHE (European Association Service Learning in Higher Education). Since 1992 he has been internationally involved in 
art education, exhibitions, symposia and research alliances, including Kinetism, Musical Graphics and Čižek Research 
(including care of his estate at the Wien Museum), Erasmus+ projects/research alliances such as Rural 3.0_Engaged 
Learning, ENViL European Network Visual Literacy and SOUNDWORDS Graphic Story Telling & Inclusion, SLUSIK Service 
Learning Upscaling Social Inclusion for Kids. 

 

Ines Schlenker: Foreign Inspiration: Children’s Book Illustrations by Émigré Artists 

Abstract 
A substantial number of children’s books published in Britain during the Second World War and in the following decades 
were illustrated by artists who had fled the threat of Nazism in Europe in the 1930s. Some of these artists were famous 
illustrators who had been part of Weimar Germany’s avant-garde experimentation in book art and design. Walter Trier, 
for example, looked back on a long-standing, highly successful collaboration with Erich Kästner, for whose 1929 book Emil 
und die Detektive he had created an iconic cover. The younger generation of artists, such as Val Biro, Milein Cosman, 
Susan Einzig and Fritz Wegner, came to Britain as children and received their artistic education here, yet could draw on 
their early reading experiences. 

Illustrating children’s books was often only part of a freelance artist’s activities which, besides teaching, could also include 
writing and illustrating their own stories. While émigré artists worked on books that cover the entire range of categories 
and genres for children, they often illustrated fairy-tales known from their own childhood or stories linked to their 
experience of being different or unwanted and having to find a new home or identity – subjects of universal importance. 
Émigré artists left a lasting legacy on children’s publishing in Britain. They collaborated with well-known authors for 
decades, such as Wegner with Allan Ahlberg, or worked on prize-winning books, such as Philippa Pearce’s Carnegie Medal-
winning novel Tom’s Midnight Garden, that carried illustrations by Einzig. At the end of her life, Einzig was hailed as one 
of the 20th- century’s most influential British book illustrators. This talk will investigate the wide-ranging, varied output of 
émigré children’s book illustrators and examine how a foreign upbringing and the experience of exile provided inspiration 
for their work. 

Biography 
Ines Schlenker is an independent art historian with a special interest in National Socialist ‘degenerate’ and émigré art. 
Hitler’s Salon, her study of the officially approved art in the Third Reich as shown at the Great German Art Exhibition, was 
published in 2007. She wrote the catalogue raisonné of the paintings of the Vienna-born émigré Marie-Louise von 
Motesiczky (2009), co-edited the artist’s correspondence with the writer Elias Canetti (2011) and curated the exhibition 
at Tate Britain that celebrated the opening of the Marie-Louise von Motesiczky Archive Gallery in 2019/20. Capturing 
Time, her study of the life and work of the émigré artist Milein Cosman, came out in 2019. Her book on Marc Chagall will 
be published in 2022. 

 

Michal Shapira: Refugee Psychoanalysts during the War: The Case of Anna Freud 

Abstract 
Many of the ideas that psychoanalysts advocated in Britain developed, in fact, in Central Europe and had origins going 
back to the time before the Second World War and before Jewish refugee psychoanalysts fled the Continent due to Nazi 
intimidation and anti-Semitism. This talk deals with the work of Anna Freud (1895–1982), a renowned and influential child 
psychoanalyst who was the youngest daughter of Sigmund Freud. It will follow the intellectual development of her ideas 
on anxiety and aggression as she treated Viennese children in the 1920s and 1930s, British children during the Blitz, and 
child Holocaust survivors who were transported to Britain after the war. There were continuities between the ideas that 
she developed in Vienna and later on in Britain. But there was also an evolution in her thought, and it is important to note 



the ways in which the Second World War made a difference in her work as Anna Freud’s engagement with the questions 
of her time contributed to the further development of her ideas. Though her views about the child, anxiety and aggression 
were already in place before she moved to Britain, the war did have a substantial effect on her work. It was in Britain that 
her ideas took on greater resonance due to the Blitz and the evacuation process. In Vienna, her work was seen as part of 
progressive education programmes with a social vision. In Britain, her work became tied to concern for the democratic 
self and the stability of the democratic regime. 

Biography 
Dr Michal Shapira is Senior Lecturer (Associate Professor in the US) in the History Department at Tel Aviv University. She 
previously taught at Barnard College, Columbia University, as an ACLS-Mellon New Faculty Fellow and at Amherst College 
as a Visiting Assistant Professor. She received her BA from Tel Aviv University and her PhD in History and Gender Studies 
from Rutgers University. Her research and publications deal with the legacies of World War Two and the history of 
psychology in Britain, Europe and beyond. She focuses on total war, gender, and the development of expert culture in the 
20th century. Shapira is the author of the book The War Inside: Psychoanalysis, Total War and the Making of the 
Democratic Self in Postwar Britain (Cambridge University Press, 2013; paperback 2015). The book was shortlisted for the 
2013 Royal Historical Society’s Whitfield Prize. Shapira published articles in leading journals such as Twentieth Century 
British History, Medical History, History of Psychology, Gender & History, Modern Intellectual History, Psychoanalysis & 
History and more. She received fellowships from the American Council of Learned Societies (ACLS), the Mellon 
Foundation, the Library of Congress, the American Psychoanalytic Association, the Israel Science Foundation (ISF). 

 

Lucy Stone: Garden of Exile: Inner Emigration and the Natural World in Judith Kerr's Juvenilia 

Abstract 
When children's author-illustrator Judith Kerr (1923-2019) was forced to emigrate from Nazi Germany with her family in 
1933 at the age of nine, she not only had to manage the practical challenges of childhood exile: the girl also needed and 
sought a psychological remove from the world of National Socialism. This paper argues that this mental remove was a 
form of inner emigration that Kerr found in her drawing and writing about nature. While the usual sense of the term of 
‘inner emigration’ has long been considered problematic, due, in part, to some writers under the Nazis misusing it to 
excuse their conformity to National Socialism, when carefully qualified it can be understood as a coping mechanism. 
Kerr was not an inner emigrant in the usual sense of the term because she did not remain in Nazi Germany. None-
theless, as a girl she was very affected by what was happening there and felt an ever-present and growing sense of 
menace from the regime in exile. The inner retreat she found through writing and drawing did not involve running away 
from or attempting to deny the ways that National Socialism affected her childhood. Rather, she was creatively 
responding to her situation. Thus, Kerr’s inner retreat can be likened to the phenomenon of inner emigration described 
by Hannah Arendt in her 1959 speech, ‘On Humanity in Dark Times: Thoughts about Lessing’. For Arendt, inner 
emigration means ‘not ignor[ing] but constantly acknowledg[ing]’ reality ‘as the thing that must be escaped’ (30). 
Through close readings of key juvenilia held in the Judith Kerr Collection at Seven Stories, the National Centre for 
Children's Books, UK, Lucy shows how texts that may at first appear to show no sign of the way National Socialism 
affected her and her family are actually constantly acknowledging it. In this way, this paper contributes to scholarship 
on juvenilia made by displaced children in the 1930s and provides insight into the strategies they used to cope.   

Biography 
Her doctoral project, funded by the Research Excellence Academy, explores the pictorial and written texts children's 
author-illustrators Judith Kerr (1923-2019) and Tomi Ungerer (1931-2019) made in and about childhood exile in the Nazi 
era. Stone has published on both Kerr and Ungerer, including 'Trains to Life  ̶  Trains to Death: Judith Kerr's Writing and 
Drawing from and about Childhood Exile in the Nazi Era as Intergenerational Solidaristic Practice' in Intergenerational 
Solidarity in Children's Literature and Film (2021), edited by Justyna Descz-Tryhubczak and Zoe Jaques. Stone was a David 
Almond Fellow at Newcastle University and Seven Stories, The National Centre for Children's Books, UK, in 2016 and was 
awarded a Homerton Sandater Graduate Award for distinction in an MPhil in children's literature at the University of 
Cambridge in 2015. 

 

Imogen Wiltshire: ‘A Refuge for the Mind': Arthur Segal, Painting and Therapeutic Care for Children 

Abstract 
This paper analyses an early form of art therapy that refugee artist and educator Arthur Segal developed at his painting 
school in Bloomsbury (and then Oxford during the war) with his wife Ernestine and daughter Marianne. Forming 
partnerships with psychoanalysts and psychiatrists in Britain, Segal disseminated his ideas about art’s therapeutic uses 
and gave painting lessons to adults and children for psychological purposes. Psychotherapists referred patients to his 



school, including Margaret Lowenfeld, pioneer of child psychology, who described the classes as being of ‘material 
assistance’. 

This paper concentrates on Segal’s collaboration with Q Camps, a pioneering organisation which, in 1936, established the 
first ‘therapeutic community’, Hawkspur Camp in rural Essex, which was for boys and young men. Run by psychoanalyst 
Marjorie Franklin and David Wills, a Quaker and leader in therapeutic care, Hawkspur’s aim was to ‘study and treat anti-
social behaviour and mal-adaptation by environmental and educative means’. The camp’s self-functioning environment 
was considered the holistic instrument of treatment, in addition to which there were further forms of therapy. For some 
camp members, this included attending Segal’s school. In 1940, Q Camps took over a hostel in Bicester, Market End House, 
for evacuated boys over the age of eleven who had not adapted to the homes to which they had been sent, some of 
whom also subsequently painted at Segal’s school. 

Using archival material, this paper examines how Segal’s approach to art-making was informed by art practice and theory 
dominant in Germany and Austria before 1933. Probing historical notions of care, it also considers how, and to what 
perceived effects, painting was adapted to and used in therapeutic environments in Britain. Finally, it traces Segal’s 
influence on the later work of Q Camp-members; for instance, in 1940, David Wills became Warden at Barns House hostel 
and school for ‘unbilletable’ boys in Peebles, Scotland, where he and his wife Ruth Wills taught painting, shaped by both 
Segal and Marie Paneth, another refugee and early art therapist. By mapping these connections, this paper offers insight 
into the function of art-making in therapeutic residential settings for children in the 1930s and 1940s. 

Biography 
Dr Imogen Wiltshire is an art historian at the University of Leicester, specialising in modern and contemporary art. She 
holds a Wellcome Trust research fellowship (2021 ̶ 22) and is currently working on a number of projects, including a book, 
Art-Making, Therapy and Modernism in Britain and the US which examines the relationships between therapeutic art-
making and the objects, ideas, and institutions of mainstream modern art. Imogen is also working on a book chapter for 
an edited volume, entitled ‘“To Exercise the Mind and Body in Healthy Activity”: Masculinity, Race and Therapeutic Craft-
Making during the Second World War’. In May 2021 she co-organised a symposium on ‘Migration, Memory and the Visual 
Arts: Second-Generation (Jewish) Artists’, recordings of which are available. She is currently co-editing (with Fransiska 
Louwagie) a special issue of European Judaism (spring 2023) which considers how contemporary artists belonging to the 
second generation (i.e. the children of refugees or Holocaust survivors) have engaged with the Holocaust, with the first-
generation experience, and with related questions of migration, memory and identity. Imogen is Review Co-Editor at 
Sculpture Journal (Liverpool University Press). 

 

Julia Winckler: That Baby, The Story of Peter and his New Brother: Wolf Suschitzky and Liselotte Frankl’s Child-
centred, Educational Photography Book 

Abstract 
In 1946, That Baby, a children’s picture book with 26 photographs taken by the émigré photographer and cameraman 
Wolf Suschitzky (1912-2016) was published by Adprint Ltd, London. This book is remarkable for its professional 
production quality and rich colour photography but also for its child-centred focus and message, which owe much to the 
fact that the text was written by Viennese psychanalyst, Dr Liselotte Frankl, who emigrated to London in 1935, where 
she would work closely with Anna Freud, first at the Hampstead War Nurseries and subsequently at the Hampstead 
Child Therapy Clinic. The book’s narrative reflects Frankl’s training as a children’s analyst, and her ability to think 
through the uncertainties of childhood in a sympathetic and educational way. The presentation considers the book’s 
production context in conjunction with Suschitzky’s interest in documentary realism and Frankl’s developmental child 
psychology. 

Biography 
Dr Julia Winckler is an academic, photographer and principal lecturer in the School of Art and Media, University of 
Brighton, UK. She has exhibited and published widely on memory and migration narratives, contested topographies, exile 
and loss. Recent publications on Wolf Suschitzky include 'Making Friends: Wolf Suschitzky's Tierfotografien im Prisma des 
Exils'  in Mensch und Tier in Reflexionen des Exils (2021); '“Quite Content to be Called a Good Craftsman”: An Exploration 
of Some of Wolf Suschitzky's Extensive Contributions to the Field of Applied Photography' for Applied Arts in British Exile 
from 1933: Changing Visual and Material Culture (2019). 
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